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Typical Bass Line ('Baixarias') - Connecting Inversions of Chords

Basic Choro Rhythm & Variation

For Dm we have to transpose the bass line at some  point because of the 6 string guitar range. 
The other possible solutions are drop D tuning (6th string to D) or 7 string guitar.

Choro

Martin Přidal
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Em - B7 Inversion Style 'Baixaria'
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